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AIICTPAKT

OBoj Tpyn ja MCHHUTYyBa BpcKaTa IIO-
mery [I'pbosaumuero (Wappenbiichlein),
o6jaBeHo Bo HupuOepr Bo 1555 roguna ox
repmanckuoT rpaduuap Buprun Comuc, u
30MpKaTa Ha PaHUTE MOAEPHU UIMPCKH I'P-
OOBHHIIH, OJ] KOM HAjCTApHOT MOXE Ja cc W& ¢
nmaTtrpa a0 kpajot Ha 16 Bek. Ilo kpaTkuor
BOBEJICH TIperje]] Ha )KUBOTOT Ha YMETHH-
KOT, aBTOPOT [I0TOa ce OOMIyBa A2 ja yT-
BP/IM yJIOTaTa U 3HaUYCH-ETO HAa HETOBOTO JIEJI0 KAKO
€/IeH OJ PaHUTE U3BOPH 3a WIMPCKATa XepaJguKa.
3aeHO CO KHMTHTE Ha APYTH TEPMAHCKH aBTOPH,
kako mro ce Ynpux Puxenran, Konpan I'punen-
oepr u Cebactujan MuHcTep, KOou Omie oOjaBeHH
nopano, I'poboBanvero Ha CoJKc TMOCITYKUIIO KaKo
JTUPEKTeH o0pasel] 3a aBTOpUTE Ha TPBUTE HIIUP-
cku rpooBHUIK. Toa ro MOTBpLyBaaT OUHUIIICAHUTE
CIIMYHOCTH BO HACJIOBOT, BHATPEUIHHOT COCTaB U
pacmopeoT Ha rpOOBHUTE BO OBa JICJIO U HAjCTAPUOT
MTO3HAT WIMPCKH TpOOBHUK 0o 1595 romunua. Mako
BakHOCTa Ha [ pOOBHMYETO Beke Omia mperno3HaeHa
BO Hay4HaTa JINTepaTypa, HUKOTrall He OMJI0 aHaJIu-
3MPaHO 3a HEroBaTa 3acilyra Kako MOAEN 3a HIUp-
ckuTe rpOOBHUIIN. 3aTOa, HaMepaTa Ha OBOj TPYI €
Jla ce o0uae NONMPELU3HO a TH YTBPAU MECTOTO U
yJiorata Ha OBa JIeJI0 BO BOCIIOCTaBYBambETO U pas-
BOjOT Ha MIIUPCKATa XepalanKa.

Kiyunu 360posu: Buprun Conuc, ' pooBHUuE,
Wnupcka xepanguka, THHOPES.
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ABSTRACT

This paper examines the relationship
between the Wappenbiichlein, published
in Nuremberg in 1555 by German
printmaker Virgil Solis, and the collection
of early modern Illyrian armorials, the
oldest of which can be dated to the end
of the sixteenth century. After a brief
introductory overview of the artist’s
life, the author then tries to establish the
role and significance of his work as one of the
early sources for Illyrian heraldry. Along with
books of other German authors, such as Ulrich
Richental, Conrad Griinenberg and Sebastian
Miinster, which were published earlier, Solis’
Wappenbiichlein served as a direct template
for authors of the first Illyrian armorials. This
is confirmed by the obvious similarities in the
title, internal composition and the arrangement
of the arms that exist in this work and the oldest
known Illyrian armorial from 1595. Although
the importance of Solis’ Wappenbiichlein had
already been recognized in scholarly literature,
it has never been analysed on its own merit as a
role model for Illyrian armorials. Therefore, the
intention of this paper is to attempt to determine
with more precision the place and role of this
work in the establishment and development of
[llyrian heraldry.

Keywords: Virgil Solis, Wappenbiichlein,
[llyrian heraldry, Woodcutting.
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I'epmanckuor rpaduuap Buprun Comuc (1514
- 1562) 6un exen ox HajIPOAYKTUBHHUTE W HAJIO-
YuTyBaHWTEe yMeTHUIM ox HupuGepr om 16 Bek
(Andresen 1864, 316-363; Rottinger 1924, 77-85;
O’Dell Franke 1977).! Bo cBojara paboTa TOj TTTaBHO
ce Qokycupana Ha TpaBUpame, pe3dame, NeUaTemhe
U WIYCTPUPAlkEe KHUTH, @ HErOBOTO HAjIIO3HATO
Y HajBIMjATeITHO JIeJI0 Owjle WITyCTpalnuTe 3a
»Meramopdosure™ Ha OBHIHU], KOU TIOAOIHA OuIle
OIIIMPHO KOMHMPAaHU W KOPUCTEHH BO Pa3INYHH
W37aHuja AypH M 10 Herosara cMpT. Bo ymernuuka
cmucna, Comuc HajMHOTY OWJ MOJ BIMjaHHE H
OW WMHCTIIMPUPAH O HErOBUTE COBPEMEHHLM U
coHapoxuunu Anbpext Hupep (1471 - 1528) u
[Mutep ®notrep (oxomy 1485 - 1546) unn nena Bo
royieMa Mepa r'i KOpUCTell, 10/ieKa HErOBUTE LPTEKH
OwJie HajIIoO3HATH 110 enabopUpaHUTe YKPACHU IIapH
KOU YCHEITHO TM KOMOMHHPAT cO apabecKy MOTHUBH
U CIIMKM Ha pacTeHWja W XuMBOTHH. Kako eneH o
Haj3HAYajHUTE TU3ajHEPU HA TPaBUPAHU OPHAMEHTH,
TOj TECHO COpabOTyBAJI CO APYTH MAjCTOPH U 3JIaTapu
Bo Hupubepr (Evans 1989, 89). Toj um mponasai
QM33jHY, KOU I10T0A THE TH KOPUCTEJIE KAKO MOJIEIIN
3a yKpacu Ha YMHUH, YallW, IPUBP30LH, OOETKH,
fepllaHd, TOKH 3a PEeMEHH, PadKy OJ MEuYeBH, Ia
nypu 1 Ha ratronu (Pyhrr 1987, 153).

Conuc nman corncreHa padotwinuna Bo Hup-
HOepr, koja m3padboTtmia moseke ox 2000 cimku BO
nepuoaotT nomery 1542 u 1562 roguna, o ro Ha-
MpaBUIo OOraTt M MO3HAT AYPH U 3a BpEME Ha HEro-
BHOT XKUBOT. Mako moBekeTo o1 HEroBHUTE Jena ce
MOTHUILIAHA CO HETOBHOT KapaKTEPUCTHYECH MOHO-
rpam, My ce IIPUITUIIYBa aBTOPCTBO CaMO Ha OKOIIY
800 cnuku. pyrure yMeTHUUKH jeja Oujie Hampa-
BEHU O] HETOBUTE YUCHUIIM U COPAOOTHUIIH, OJ1 KOH
Hekou Ouie HeroBu cuHoBu (Turner 1996, 43), 6u-
Jejku motnucoT Ha CONMC TIO/I0IHA CTaHaA 3allTH-
TeH 3HaK Ha meiara padorwiHuna (Brulliot 1832,
413). Ilokpaj Toa, mo cmprra Ha CoJIMC, HETOBUOT
IJ1aBeH acucTeHT banracap JeHMXEH ce 0KEHUI CO
HeroBaTa COmpyTa 1 ja mpe3el paboTHITHHIIATa KOja
IIPOIOJIKMIIA 1A IIPO/IAaBa CIMKU CO HOCJIAd KBaJIU-
TeT yKpaceHu co MoHorpamor Ha Commc (Turner
1996, 43).

Haxo co3nman romem Opoj 3HaYajHU yYMETHUYKH
nena, Buprun Commc e oco0eHO HHTepeceH 3a
HCTOpUYApUTE HAa XepalguKaTra IOpaad HErOBOTO
00jaByBame Ha TPOOBHUK IIITO CE COCTOH OJ HE ITOBEKE
O] TIeJIeceT CTPAaHMIIM, HO KOj BKITyUyBa HEKOH I'POOBH
KOM OOMJIHO OMiie KOPHUCTEHHM BO TPOOBHHMIMTE Ha

MAKE/IOHCKHU XEPAJIZ 19

4

The German printmaker Virgil Solis (1514-
1562) was one of the most productive and most
respected Nuremberg artists of the sixteenth
century (Andresen 1864, 316-363; Rottinger
1924, 77-85; O’Dell Franke 1977)'. In his
work he mainly focused on engraving, etching,
woodcarving, printing and illustrating books,
with his most famous and most influential work
being the illustrations for Ovid’s Metamorphoses
which were later extensively copied and used in
various editions even after his death. In an artistic
sense, Solis was mostly influenced and inspired
by his contemporaries and fellow countrymen
Albrecht Diirer (1471-1528) and Peter Flotner
(c. 1485-1546) whose works he largely used,
while his drawings were best known for the
elaborate decorative patterns that he successfully
combined with arabesque motifs and images of
plants and animals. As one of the most significant
designers of engraved ornaments, he closely
cooperated with other masters and goldsmiths
in Nuremberg (Evans 1989, 89). He would sell
them designs which they then used as models
for decorations on bowls, glasses, pendants,
earrings, necklaces, belt buckles, sword handles
and even on guns (Pyhrr 1987, 153).

Solis was the proprietor of his own workshop
in Nuremberg which produced more than 2000
pictures in the period between 1542 and 1562,
making him rich and famous even during his
lifetime. Although most of his works were
signed with his characteristic monogram, he was
attributed authorship of only about 800 pictures.
Other art pieces were made by his disciples and
co-workers, some of whom were his sons (Turner
1996, 43), since Solis’ signature subsequently
became the trademark of the whole workshop
(Brulliot 1832, 413). Moreover, after Solis’
death, his main assistant Balthasar Jenichen
married his wife and took over the workshop
which continued to sell lower quality pictures
embellished with Solis> monogram (Turner
1996, 43).

Even though he produced a great number of
significant artworks, Virgil Solis is particularly
interesting to historians of heraldry for his
publication of an armorial that consists of not
more than fifty pages but which includes some
coats of arms that were abundantly used in the
armorials of Illyrian heraldry. This booklet was
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nnupckara xepanauka. Opaa Opomrypa 100U HaBHC-
THHA JIOJNT HACJIOB M 3aTOa € IOT03HATa CaMO KaKo
I'p6oBrnue (Wappenbiichlein) (Solis 1555). O6jaBen
e Bo HupuOepr Bo 1555 romuna u coapku rpOoBH
Ha ANy, KapAuHAIM, AapXUENHUCKONHM, OWCKYIH,
Pa3HU €BPOIICKH KPAJICTBA, BOJBOACTBA, KHEKEBCTBA
1 OJIaropoHUIM, KaKO W MHOTY (PUKTHBHU TpOOBH
Ha BUCTMHCKM U M3MHCIICHH 3eMju o Adpuxa u
Aszwmja. buyiejku kHuTaTa OMsia 00jaBeHa BO OrpaHIYEH
THP2X M TOpPagd Toa INTO HHTEPECOT 3a Hea
MOOLHA Ce HaMaJWiI NOpajay IojaBaTa Ha CIUYHH
MyOJMKauuy, KOH KpajoT Ha 19 Bek rpOOBHUKOT Ha
Cornuc npercraByBai BUCTUHCKA peTKocT. [Totoa omn
(hakCUMMITHO TIperieyaTeH 1o MpBHaT BO MUHXEH BO
1882 roamHa BO MyOJIMKALMKM HA CTapH WITyCTPaLUH
(Solis 1882), a motoa Oun 00jaBeH BO yIITE HEKOJIKY
HaBpaTH BO TeKOT Ha 20 Bek.

Bo criopen6a co npyrure coBpeMeHn rpOOBHUIIN,
nenoro Ha ConuMc WUMa HEKOW KapaKTePHCTHKU.
Texkctyanaure objacHyBama ce IEJIOCHO HAMAJICHH
M BO TIOBEKETO CIy4au NMPaKTHYHO W HE TOCTOjar,
rpOoOBUTE HE ce OJIa30HMPAHH WITH OTIUIIIAHH, TYKY Ce
HapeJIeHN eJIeH A0 IPYyT ¥ UCLPTAHU CO OCTPH U jaCHU
LpHU JUHUKA. BHUMaHMETO NaseHO HA HAjCUTHUTE
JIeTaji ja OTKPHBA paKaTa HA CAMOYBEPEH M BEILUT
YMETHHK 1€ IPaBUPavKO HCKYCTBO MOXKE 1a CE BUIU
Hu3 1enara padora. OnpeaeHo YKpacHO IPETepyBambe
MOXeE Jja ce 3a0eJIe’H BO YKPaCyBameTO Ha HEKOH
M03Ha4YajHu T'pOOBH, OCOOCHO Ha 4YeJeHKaTa W Ha
MaHTHjaTa, IITO BO CYIITHHA OMJIO BO COIVIACHOCT
CO BKYCOT U MOJIaTa OJf BPEMETO KOra € CO3/aJICHO
I'pboBHMUETO. MOKEOU HajBIIEUATINBA U HajIIPEIIO-
3HATIMBA KapaKTePUCTHKa Ha oBa Jeso € (akToT
LITO cUTEe TPOOBH Ce MPETCTaBeHH 0€3 HUKAKBH
6ou. Counc ru 03HauMII OOUTE BO CBOjaTa pabora co
[IPUMEHA Ha METOJOT Ha 03HAYYBAHE BO KOj OOHUTE
Oea mpeTcTaBeH: Kako KPaTeHKH BO MHAKY TIPa3HUTE
MOJIMEbA Ha XEpaJIMUKUTEe TOCTUTHYBama.” Mcmy-
MITakETO Ha OOWTE € KIYyYHO BO pa3dompameTo Ha
XCPAITUUKUOT H3pa3 IITO TO MpaBU TPOOBHUKOT
Ha Cosuc pasiuyeH Ofl IAPYruTe COBPEMEHH Jera
ox toj Bua.' Ilopamu oBa, LEJOTO JIETIO OCTAHAIIO
KapaKTepU3UPaHO CO €IHOCTAaBHOCT, MUHUMAJIN3aM
U IITEACHEC.

3Ha4yewmeTO0 Ha oBaa Opolypa 3a WIMpCKaTa
XepalAMKa JIKH BO (PAKTOT IUTO Taa MOCIYXKHJIa
Kako JHUPEeKTEH MOJAET 3a COCTAaBYBAamETO Ha
HajpaHHOT IO3HAT WJIMPCKU I'POOBHUK, KOj MMOTOA
OWJ KOmUpaH U clieieH ol cute Apyru. M mokpaj
TOA IITO CE MPETIIOCTaByBa JieKa HajCTaApOTO TAKBO
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given a really long title and is therefore better
known only as the Wappenbiichlein (Solis
1555). It was published in Nuremberg in 1555
and contains symbols of Popes, cardinals,
archbishops,  bishops, European
kingdoms, duchies, principalities and noblemen
as well as many fictitious coats of arms of real
and made-up countries of Africa and Asia. Since
the book was published in a limited print run
and as the interest in it later decreased due to
the appearance of similar publications, by the
end of the nineteenth century Solis’ Armorial
represented a true rarity. It was then reprinted for
the first time in Munich in 1882 in the edition of
facsimile publications of old illustrations (Solis
1882), and after that it was published on several
more occasions during the twentieth century.

Compared to other contemporary armorials,
Solis work has some characteristic features.
Textual explanations are completely reduced and,
in most cases, virtually non-existent, the coats of
arms are not blazoned or described but are ordered
one next to the other and drawn with sharp and
clear black lines. Attention given to the tiniest
details reveals a hand of a confident and skilful
artist whose engraving experience can be seen
throughout the whole work. A certain amount
of decorative exaggeration can be noticed in the
adornment of some more significant coats of arms,
especially on the crest and the mantle, which was
essentially in accordance with the taste and fashion
of the time when the Wappenbiichlein was created.
Perhaps the most remarkable and distinctive feature
of this work is the fact that all coats of arms were
represented without any colours. Solis designated
the colours in his work by applying the method
of tricking in which the colours were represented
as abbreviations in the otherwise empty fields
of the heraldic achievements.> The omission of
colours is crucial in the understanding of the
heraldic expression that makes Solis’ Armorial
different from other contemporary works of that
kind.? Because of this, the whole work remained
characterized by simplicity, minimalism and
austerity.

The importance of this booklet for Illyrian
heraldry lies within the fact that it had served as
a direct model for the composition of the earliest
known Illyrian armorial which was subsequently
copied and followed by all others. Even though it

various
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nocrojHo zeno, rpobosankoT Kopennk-Heopuk ox
1595 roauna, Oni caMo MMHUTAIMja HA TPETXOIHO
M3ry0OeH OpUrUHAJ, HeMa TPUYHHA JIa CE COMHEBaMe
Jleka MOKeOM TIPeTCTaByBajl BHCTHHCKA KOIIHja
Ha TIPETIIOCTAaBEHUOT ,,OpUTHHANIEH mpoTorpad.
(Solovjev 1954, 131). 3aToa, 61 6MIT0 KOPHUCHO 1A ce
CrIiope/iaT HeKOH O] Haj3HAYajHUTE KapaKTePUCTHKU
Ha OBHE JBa 'POOBHUIIM 3a /1a C€ YTBPIU CTECHECHOT
Ha HUBHUTE CIMYHOCTH U PA3JIMKH.

W3BoHpeaHaTa CIMYHOCT Mery JIATHHCKHUTE
HacsoBH Ha Conuc u Kopenunk-Heopuk, Anexcangap
CoroBjeB Beke ja 3abenexan ymre Bo 1932 roauna
BO HETOBHOT JIETaJIeH TPY/ 3a WIMPCKaTa XepaJIuKa
(Solovjev 1932, 79-125). Nmeno, Toj 3abenexan
JieKa HacJIOBHTE Ha OBHE JBE JeNa Ce PazIMKyBaaT
caM0 BO OJPEICHH IOMald JACTaJd W Ha TOj
HauMH 3aKIy4Yl JieKa aHOHUMHHOT KOMIIO3HTOD
Ha rpOoBHHKOT Ha Kopenuk-Heopuk curypHo ja
KOHCynTHpan kaumkara Ha Conmc. PaznukaTta mery
JIBaTa HACJIOBH € BO TOA IITO BO MIMMPCKHOT rpOOBHHK
Pumcka Hmnepuja Ouna msmenera Bo MHnupcka
Hunepuja, noneka HUMETO Ha aBTOpoT Buprun
Commuc, ,,yMeTHHK 1 Tparanut Ha Hupabepr* (Pictor
ac civis Norimbergensis), ¢ cMeHeTo Bo CTaHHCIaB
Pymuuk, ,,xepang Ha ummneparopot Credan Credan
Hemamunk™ (rex insigniarum domini Imperatoris
Stephani Stephani Nemagnich).

[lapanenHuTe JaTMHCKM HACIOBH Ha JABETE
KHHTH CITy’KaT KakKo jacHa WirycTpaluja 3a GpakToT
JieKa aBTOPOT Ha MIIMPCKUOT IPOOBHUK CE MOTIUPAT
Ha HacJOBOT Ha KHUraTa Ha COJMC MEHYBajKH IO
criope]] HeroBure notpedu (ci. 1).

3aefHO CO HACIOBOT, | pOOBHUUE CITY>KeN U KaKO

is assumed that the oldest such existing work, the
Korjeni¢-Neori¢ armorial from 1595, was merely an
imitation of an earlier lost original, there is no reason
to doubt that it might have represented a true copy of
the assumed “‘original protograph” (Solovjev 1954,
131). Therefore, it would be useful to compare some
of the most significant characteristics of these two
armorials in order to determine the extent of their
similarities and differences.

The remarkable resemblance between the
Latin titles of Solis’ and the Korjeni¢-Neori¢
armorials were already noticed by Aleksandar
Solovjev as early as 1932 in his detailed work
about Illyrian heraldry (Solovjev 1932, 79-125).
Namely, he remarked that the titles of these two
works differed only in certain smaller details and
thus concluded that the anonymous composer of
the Korjeni¢-Neori¢ armorial must have consulted
Solis’ booklet. The difference between the two
titles is that in the Illyrian armorial Roman Empire
was altered into //lyrian Empire, while the name
of the author Virgil Solis, “artist and citizen of
Nuremberg” (Pictor ac civis Norimbergensis),
was changed into Stanislav Rupci¢, “King of
Arms of the Emperor Stefan Stefan Nemanji¢”
(rex insigniarum domini Imperatoris Stephani
Stephani Nemagnich).

The parallel Latin titles of both books serve as
a clear illustration of the fact that the author of the
Illyrian armorial relied on the title of Solis’ book
modifying it according to his needs (Fig. 1).

Along with the title, the Wappenbiichlein
also served as inspiration for the internal

Wappenbiichlein (1555.):

Libellvs scutorum seu signorum publicorum
Regnorum ac statuum sacri Romani Imperii,
quce singulari diligentia, cura & industria
imaginibus ac coloribus suis expressit Virgilius
Solis Pictor ac civis Norimbergensis.

Ad honorem Ceesarae et Regice Maiestatis, nec
Electorum, Principum ac statuum, in quorum

tutela fundamenta et munimenta sacri Romani
Imperii consistunt.

non Pontificce Sanctitatis, ac reliquorum Regum

Korjeni¢-Neorié¢ (1595.):

Libellvs sanctorum patronum et publicarum
insigniarum Regnorum et familiarum illustrium
1llyrici Imperii, quas magna cura singularique

diligentia collegit atque depinxit Stanilaus
Rubcich, Rex insigniarum domini Imperatoris
Stephani Stephani Nemagnich.

In lavdem Caesarece ac Regice Maiestatis et
reliquorum Principium, Ducum, Marchionum,
Comitum, Vicecomitum, Equitum et Nobilium
totius Illyrice, sub quorum protectione
Jfundamenta monimentaque elusdem Illyrici
Imperii consistunt.

Cn./Fig.1
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WHCIHpAIFja 32 BHaTpEIHaTa KOMITO3HIH]ja U PACIIo-
PpenoT Ha rpOOBUTE BO MITMPCKUTE TpOOBHULIM. [ IpBHOT
nen ox menoro Ha Coimc, ko] Oemre MOCBETEH Ha
ceemrencTBoTo (Wappen Des Baystlichen Stinndts.
Der Heyligen Romischen Christlichen Kirchen.
Bépstlicher heyligkeit. Cardinaln vnnd Bischoften),
0JIrOBapa Ha CIMKWTE Ha rararta [pryp u cBeriure
3aIITUTHUIIM BO WIIMPCKUTE TpOoBHUIM. [ToToa cre-
JlyBa TOJIEMHOT, lapcku rpd Ha CBeroto Pumcko
HapctBo (Des Heiligen Romsichen Kaiserthvm
Wappen) u Csetoro Pumcko Kpancrso (Des Heiligen
Romischen Konigreichs Wappen), noroa crnexyBaat
cMMOOJINTEe Ha LPKOBHUTE BEIMKOAOCTOJHUIIM, KOH
CWJIHO HaJMKyBaaT Ha YKpacuTe M KOMIIO3HUIIHMjaTa
Ha KOMIUIEKCHUOT, HO HEJIOCHO HM3MHCIEH TpO Ha
nmrneparopor Credan JlyiaH, Koj MOXe Ja ce Hajie
Ha TIPBUTE CTPAHUIIM Ha WJIMPCKUTE TPOOBHHUIIM.
[otoa cnemyBaar rpOoOBUTE Ha JBaHAECET Kpa-
CTBa KoM Owie TOTYMHETH Ha ,,PUMcKara Xpwc-
trjancka Monapxuja‘“ (Die XII Khvnigreich so
Vnder die Romisch Cristlichen Manarchey Gezelt
Wer). Ilanmannte Ha oBHE TPOOBH BO WIIMPCKUTE
rpOOBHUIM Ce TPOOBHTE HA JIECET jYKHOCIOBEHCKH
(T.e. WITUPCKH) 3eMju KOH ja (hopMHUpaaT U3MICICHATA
mpcka Ummepuja®. 1o xpanckure rpOoBu crey-
Baar rpOoBuTe Ha cemxyM m30panu kHe3oBH (Die VII
Chvrfvrsten) u MHOTYOpojHH TpOOBH Ha Oiaropom-
mumm o Ceroro Pumcko IlapctBo (Des Heiligen

composition and the arrangement of arms in the
[llyrian armorials. The first part of Solis’ work
which was devoted to the clergy (Wappen Des
Baystlichen Stanndts. Der Heyligen Romischen
Christlichen Kirchen. Bdpstlicher heyligkeit.
Cardinaln vnnd Bischoffen), corresponds to the
images of Pope Gregory and the patron saints
in I[llyrian armorials. The large, imperial coat of
arms of the Holy Roman Empire (Des Heiligen
Romsichen Kaiserthvm Wappen) and the Holy
Roman Kingdom (Des Heiligen Romischen
Konigreichs Wappen), that follow the symbols
of church dignitaries, strongly resemble the
decorations and composition of the complex
but entirely fictional coat of arms belonging to
Emperor Stefan DuSan that can be found on the
opening pages of Illyrian armorials.

These are then followed by the coats of arms
of twelve kingdoms which were subjected to
the “Roman Christian Monarchy” (Die XII
Khvnigreich so Vnder die Romisch Cristlichen
Manarchey Gezelt Wer). The counterparts to these
coats of arms in the Illyrian armorials are the coats
of arms of ten South-Slavic (i.e. Illyrian) lands
that form the invented “Illyrian Empire”. Royal
coats of arms are followed by the coats of arms
of seven prince-electors (Die VII Chvrfvrsten),
and numerous coats of arms of noblemen from

the Holy Roman Empire
(Des Heiligen Romischen

N SRS &

Romischen Reichs Offi-

cierten  Glid’ Nach

Ordnung; Die IIII Sevle [ 1~Ne. ...
oder Herz; Die I “DEs Romi
Margraven; Die T || S
Bvrkgraven; Die Il ’ "
Lantgraven; Die  IIII

Graven; Die IIII Riter; Die
IIII Stet; Die IIII Dorffer;
Die I Pavrn),
oaroeapaar Ha TpOOBUTE

KOHn

Ha BIAACTENUTEe W Onaro-
POJIHHITUTE BO WJIMPCKHUTE
TpOOBHUIIH.

Criopenbara Ha
pacropesoT Ha OBHE JiBa
rpOooBHUIIM  Tpeba Ja
3aBpIIM  Tyka OuWIejKu
¢ TIOBEeKe Of OUHIIIC/-
HO JieKa KOHIIENTOT Ha

SCH

FERDINADI: ‘ERBLANDISCFE; XA PP. .
*+  DALMACIEN -

Reichs Officierten Glid’
Nach Ordnung; Die Il
Sevle oder Herzogen,
Die Il Margraven; Die
Il Bvrkgraven;,  Die
Il Lantgraven; Die I
Graven; Die Il Riter;
Die Il Stet; Die Il
Dorffer; Die Il Pavrn),
| that correspond to the
coats of arms of rulers and
noblemen in the Illyrian
armorials.

The comparison of
the arrangement of these
two armorials should end
there since it is more than
obvious that Solis’ concept

E. KVNIGS ..

Comuc He  oarosapai
LETIOCHO HA COCTAaBYBa4yOT
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did not completely suit the
compiler of the Illyrian
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Ha wWIMpckuTe rpooBu. ImeHo,

YMETHUK HNPOJAOJDKWI Aa I'd NPETCTaBU Fp60BI/ITe Ha

TEPMaHCKHUOT

HACJIEHUTE 3eMjH Ha PUMCKHOT Kpan DepiuHanz
(Des Romischen Kvnigs Ferdinandi Erblandische
Wappen) (ci. 2), 1 TpOOBHTE Ha Pa3IMIHA KPAJICTBA,
TIPUHITIOBH, BUTE3H U BOjBOM. [1oKpaj oBa, Ha caMHOT
Kpaj 0/1 cBojaTa paboTa ru 00jaBHII ITPBUTE TPH rpda BO
cseror (Die Ersten III Wappen in der Welt), rp6oBute
Ha tpojiara myaper (Die Heilegen Drey Khvnig),
Kako u (pukTHBHUTE TPOOBM HAa HEKOW TYIH 3eMjU
(Die Avslendtischen Khvnigreichen). Hampotus,
COCTaByBauOT HA WJIMPCKUOT T'POOBHMK pEII Ja
I'M M30CTaBU CHTE OBHE TPOOBH BO CBOETO JIENIO KOH
I'M 3aMEHWJI cO TPOOBHTE HAa DPA3HU CEMEjCTBA O
,TIOHUCKUTE  ONaropoAHULIM BO TaKaHapeueHaTa
HAmapcka Mmmepuja‘.

[lokpaj cnomeHaTWTe Tapaield, WIMPCKUOT U
ComnmcoBroT TPOOBHUK CE Pa3iMKyBaaT BO HEKOJKY
MHOTY BaKHHM Jeranu. [pOOBHTE BO WIMPCKHOT
rpOOBUK Ce HACIMKAHH BO YKUBOIHUCHU OOH, TIPU IITO
Ha CEKOj My € JofeJieHa TIoceOHa CTpaHMIIa, ToJeKa
Comuc, 4WMja KHWTA HEMa
HUKakBa 00ja, TOCTaByBaJ

coats of arms. Namely, the German artist went on
to present the coats of arms of the hereditary lands
of Roman King Ferdinand (Des Romischen Kvnigs
Ferdinandi Erblandische Wappen) (Fig. 2), and
the coats of arms of various kingdoms, princes,
knights and dukes. Beside this, at the very end of
his work, he published the first three coats of arms
in the world (Die Ersten III Wappen in der Welt),
the coats of arms of the Three Magi (Die Heilegen
Drey Khvnig), as well as the fictitious coats of
arms of some foreign lands (Die Avslendtischen
Khvnigreichen). On the contrary, the composer of
the Illyrian armorial decided to omit all of these
coats of arms in his work which he replaced with the
coats of arms of various noble families of “lower”
standing from the so-called “Illyrian Empire”.
Apart from the mentioned parallels, the
Illyrian and Solis’ armorials differ in several very
important details. The coats of arms in the Illyrian
armorial are painted in vibrant and vivid colours,
each one being allocated a separate page, whereas
Solis, whose book lacks
any colour, used to place

HEKOJIKy TpOOBH Ha eiHa
CTpaHHIIA (TToHeKorarmn
YeTHpH, TEeT, JICBET, a Haj-
4yecto jBaHaecer). Kiyu-

Hata Bapwjaipja ce ped- [

JICKTUpAa BO  Pa3sjIMYHUTC

¢bopMu Ha IITUTOBU U
yKpacu BO TIpOOBHUTE, KakKoO
1 BO Pa3IN4HO WM3BEACHUTE
HaTIUCU Haj ILITUTOBHUTE
KOH BO MITMPCKHOT TPOOBHUK

\

Owusie peIOBHO UCITUILIAHU BO
JICHTH Y MTOCTABCHH HaJ| UITH
110JT TpOOBUTE.

W mnoxpaj cure oBHe
HAaBUIyM 3HAYajHU BU3Y-
eHU PA3IMKA ¥ (DAKTOT
JeKa  apamKMaHOT

mTo

KHVNIGRS 2

DALMAQIE:_CROAQE i

i several coats of arms on
i one page (sometimes
four, five, nine and most
frequently twelve). The
key variation is reflected
in the distinct shapes of
shields and decorations
in the coats of arms as
well as in the differently
executed  inscriptions
above the escutcheons
which in the Illyrian
I+ armorial were regularly
| written in scrolls and
placed above or below
the coats of arms.
Despite all these
seemingly  significant

ro xopucren Comuc O
JOHEKaJe CTaHIApIeH BO
TpOOBHUIH,
CIIMYHOCTa BO HACJIOBOT M XPOHOJIOLIKATa Oiu-
3uHa Mefy JBeTe JieJla MCKIy4dyBaaT CEKAaKOB BHJ
cimydajHocT. He Moske 1a mMa COMHEBarbe JIeKa aHo-
HUMHHOT aBTOp Ha rpOoBHHKOT Kopenuk-Heopuk ro
kopuctesn ComrcoBoto ['pOoBHHYE KaKO AMPEKTEH
W3BOP M MHCIHMpalyja BO KOHLENTyaJlHa CMHCIA.

TOTAIIHUTEC

MAKE/IOHCKHU XEPAJIZ 19
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visual differences
and the fact that the
arrangement used by
Solis was somewhat of a standard in the armorials
of that time, the resemblance in the title and the
chronological proximity between the two works
exclude any kind of coincidence. There can be no
doubt that the anonymous author of the Korjenic-
Neori¢ armorial used Solis’ Wappenbiichlein as a
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Hacrpana ox curte pa3MuciyBama HaBeIeHH MOTOPE,
OBa JIOTIOJIHUTEITHO C€ TIOTBPAYyBa W €O (akToT
neka uaejata Ha Buprmn Commc, koj ce obumen aa
ja Tmpukaxe cmaBata Ha ['epmanckara Mwmmepwja,
LIETIOCHO OZIrOBapa Ha TIOMMOT 3a Tos1eMoTo Mimpcko
apcTBo, KOE OWMIO TIpH(ATEHO W MTPOMOBHUPAHO OFf
AQHOHHUMHHOT COCTaBYBa4 Ha WIMPCKUOT IPOOBHHUK.

3a0enexIMBO € W Toa INTO HEKOW TPOOBU
npercraBeHy Bo KHurara Ha Couvc ce Hajaoa U BO
wpckata xepamuka. Toa ce, mpes c€, nBa rpba
na Xpsarcka (Croacien m Khvnigreich Croacien),
Cnaonmja (Sclavonien u Khvnigreich Schlafanien)
n Jlanmvanmja (Dalmacien

direct source and inspiration in a conceptual sense.
Aside from all the considerations stated above,
this is also further confirmed by the fact that the
idea of Virgil Solis, who tried to portray the glory
of the German Empire, completely corresponds
to the notion of the great Illyrian Empire which
was embraced and promoted by the anonymous
composer of the Illyrian armorial.

It is also conspicuous that some arms presented
in Solis’ book also found their way into Illyrian
heraldry. These are, above all, two coats of arms
of Croatia (Croacien and Khvnigreich Croacien),

Slavonia (Sclavonien and

u Khvnigreich Dalmacien) ) Khvnigreich Schlafanien)
(cn. 3); rpboBute Ha Xp- IAI’;{CZ OGEN . - and Dalmatia (Dalmacien
Khvnioreich | : £ Khvmiorei
patera . (Khvnigreic g‘/ APOLIENCZYASCHOLOT VWATACH VWASEN and . h\./nzgrezch
Crawacien) ko ce cMeTaar LEN~  TWAIACHIE fEw. T TR Dalmacien)  (Fig.  3);
3a rpboBu Ha Ilpumopje ano; the arms of Croatia

BO WJIUPCKHUTE TPOOBHUIIN
W KOH C€ TECHO IMOBP3aHU
CO XEPaIINYKOTO Hace-
JCcTBO Ha XpBoje Bykumk,
BojBOza ox Crumut; TpOOT
Ha  CPICKHOT  JIECTIOT
(Herczog von Dispot);
u TpOOT Ha ,,BOjBONIATA
on bocrma Bo Typumja“
(Herczog von Wasen in
Tiirkey), ko BO TIONOI-
HEYKHUTE BPEMHIba CTaHaa
rpOoBu Ha 1iena bocha (cot.
4). MakeIOHCKHOT HCTO-

(Khvnigreich Crawacien),
which are considered as the
arms of Primorje in Illyrian
armorials, and which are
closely connected to the
heraldic legacy of Hrvoje
Vuk¢i¢, Duke of Split;
the arms of the Serbian
Despot  (Herczog  von
Dispot); and the arms of
the “Duke of Bosnia in

Turkey” (Herczog von
Wasen in Tiirkey), which
in later times became

considered as the arms of

puuap Anekcanmap Mar-
KOBCKH, IIO3HAT EKCIEPT 32
JY’KHOCIIOBEHCKaTa Xepaj-
JIMKa Y WJIMPCKUTE TPOOBHUIIM, J0JIEKa IO OIHUIIYBa
I'p6oBaMueTO Ha CoMurc BO €ACH O HETOBUTE HAIKCH
r'O TIOMeIIai OBOj CMMOO0J Ha OOCAHCKHOT BOjBO/IA 32
¢uxTrBHEOT TPO Ha OToMaHckata Mmnepuja. Taka,
TOj TBpJCIIC JIeKa OBa XEPAANYKO JIOCTUTHYBAHEC
BO TpOoBHUKOT Omimo camo ,,Wappen Turkey*, u
Jeka TpOOT Omile €IHOCTAaBHO JOCTHTHYBame, 0e3
tuHKTYpH. [lotoa 3awmyuwn: Il faut souligner que
ce blason deviendra plus tard le blason konstant de
Bosnie* (Matkovski 1974, 261). Opa TBpueme He
MOXe Jla W3Ipxu Omnejku rpbor Ha OTomaHCKara
Nwmmepuja He e npucyTeH Bo rpOOBHUKOT Ha Coluc,
a eTHKeTara jaCHO KakKyBa Jieka rpOOT My Ipumarai
Ha ,,[Herczog] v[on] Wasen in Turkey*, mro e peuncu
OyKBaJITHO HCKOITMPAHO O] HATIIUCH TPOHAjICHU BO
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the whole of Bosnia (Fig.
4). Macedonian historian
Aleksandar Matkovski, a well-known expert in
South-Slavic heraldry and Illyrian armorials, whilst
describing Solis’ Wappenbiichlein in one of his
articles, mistook this symbol of the Bosnian Duke
for the fictitious arms of the Ottoman Empire. He
thus claimed that the sign above this escutcheon in
the armorial was merely “Wappen Turkey”, and
that the arms were a simple achievement, with no
tinctures. After that, he concluded: “Il faut souligner
que ce blason deviendra plus tard le blason
constant de Bosnie” (Matkovski 1974, 261). This
claim cannot stand as the arms of the Ottoman
Empire are not present in Solis’ Armorial, and
the label clearly states that the arms belonged to
the “[Herczog] v[on] Wasen in Turkey”, which
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rpOOBHUIIUTE HA YJIPHUX

is almost literally copied

Puxentan (Von dem Edlen
wolgebornen Herzog von
Possen in der Thiirgey)
n Konpan [I'pyHenOepr
(Der Herczog von Bossen
in der Turgy) ox 15 Bex
(Thalléczy 1914, 292).

3a pazimka of criome-
HaTuTe TPOOBH, CHMOOIIOT
3a bocanckoro Kpanctso
(Khvnigreich Wassen), koj
Buprun Comnuc, ucto Taka,
ro mpenuman of YJIpHxX
PuxenTain, He OWn BKITyYeH
BO WIIMPCKUTE TPOOBHULIN
(cn. 5). Toj mocrerneHo uc-
MaJHaAI off yroTpeba u 3a
MOCIIe/ICH TIaT € BHACH BO

i from the inscriptions
found in the armorials
I of Ulrich Richental (Von
dem Edlen wolgebornen
Herzog von Possen in
der Thiirgey) and Conrad
Griinenberg (Der Herczog
von Bossen in der Turgy)
from the fifteenth century
(Thalloczy 1914, 292).

As opposed to the

7 mentioned  arms, the
WASSEN.» symbol for the Bosnian
s Kingdom  (Khvnigreich

Wassen) which Virgil
{  Solis also copied from
Ulrich  Richental
not included in Illyrian

was

rpooBaukoT Ha Comnmc o
HEKOH JIPYTH TepMaHCKH
nemna o7 16 Bek.

On ocTarmHuTe U3BOPH MOXKE JIa C€ 3aKITyUH JIeKa
Buprun Conwic He OMIT OpUTHHATICH BO 3aUHYBAHETO
Ha rpOoBute Ha [IprmMopje, bocHa 1 60CaHCKHOT BOj-
BOJIa, KOU CaMoO JICIlyMHO TpHIAraaT Ha BUCTHHCKH
HCTOPUCKHA W XCPTIWYKU Tpaauimu. Bo oBa Toj
MOBEKe T CJIE/IENT CBOUTE MPETXOTHUIIH, HAjBKHHUTE
Vipux Puxentan um Koupan ['punentepr. Ocen
BU3YeJHATa CIIMYHOCT Ha JM3ajHUTE Ha IPOOBH, TOj CE
MOTIHUPaJ ¥ Ha HUBHUTE JIeNia O KOM TH NPEIHITYBaT
Harnucute. Criopex Toa, rpbosure Ha [Ipumopje ox
wpckuTe rpooBHuLH, CONMMC TH MPUKaXKyBa Kako
rpooBu Ha Kpancreoto Xpsarcka (Khvnigreich
Crawacien), mTO € BO IIEJIOCHA COIJIACHOCT CO
rpooBHuiTe Ha Puxenran wu ['punenOepr, Kou
HCTO Taka CMeTalie Jieka OBOj CHMOON M Mpurara
Ha XpBaTcka. 3HAUCHETO HA OBaa 3aMeHa CC yIITe
HE € TI03HATO, MaKO MOXKE JIa TPETIIOCTaBUME JIeKa
“Ma CBOM KOPEHH BO HEIOPa30MparmeTo JIeka rpooT
Ha BojBomara XpBoje Bykumk, KOj Hekoramr Owi
TOCTIOAap Ha JAIMaTHHCKOTO Kpajopekje, Ha HEKOj
Ha4MH CTaHAJI MOBp3aH co rpOoBuTe Ha I[IpmMopje
BO OOJIMKOT BO KOj TO CpekaBaMe BO ITOJIOITHEKHUTE
rpooBanIn Ha wimpckara xepanmuka (Thalloczy
1892, 170-187). Conuc To KOpHCTEN U TPOOBHUKOT
Ha Yapux PuxeHran 3a ga rm cocTaBH KpauuTe Ha
Bocanckoro Kpascrso, a moteknoro Ha 0Boj cumO0I1
C¢ YIITe TPETCTaByBa XEpalAuMyka 3ararka Koja
nonpsa Tpeba aa ce per (Solovjev 1954, 97).
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armorials (Fig. 5). It
gradually fell out of use
and is seen for the last time
in Solis” Armorial and some other German works
of the sixteenth century.

From available sources it can be concluded
that Virgil Solis was not original in conceiving the
arms of Primorje, Bosnia and the Bosnian Duke,
which only partially belong to real historical and
heraldic traditions. In this he rather followed his
predecessors, most importantly Ulrich Richental
and Conrad Griinenberg. Apart from the visual
similarity of the armorial designs, he also relied on
their works from which he copied the inscriptions.
Therefore, the arms of Primorje from the Illyrian
armorials are presented by Solis as the arms of the
Kingdom of Croatia (Khvnigreich Crawacien),
which is in complete accordance with the armorials
of Richental and Griinenberg, who also considered
this these arms to have belonged to Croatia. The
significance of this substitution is still unknown
even though we could presume that it has its roots
in the misunderstanding that the coat of arms of
Duke Hrvoje Vukc¢i¢, who was once the lord of the
Dalmatian coastland, somehow became associated
and connected to the arms of Primorje in the
shape and form in which we encounter it in later
armorials of Illyrian heraldry (Thalloczy 1892,
170-187). Solis also used the armorial of Ulrich
Richental in order to compose the arms of the
Bosnian Kingdom, and the origins of this symbol
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I'pOor Ha GOCAaHCKHMOT BOjBOJA, KOj MOXKE Jia Ce
BHIM BO TpOOBHUIATE 071 15 u 16 Bek, To aHAM3upas
Jlajomr Tamoum (Thalloczy 1914, 285-293), HO
HUBHATa TeHe3a yOemmBo ja o0jacHIT AJICKCaHOap
ComnosjeB (Solovjev 1954, 99). Mmeno, Toj ycmean
Jla JEMOHCTpHpa JeKa OBOj CHMOOI OWI BKITyYeH
BO TpOOBHUKOT Ha PHXeHTaym kako HaBOJECH Tpd Ha
XpBoje Bykuuk, koj Bo Toa Bpeme OWII COjy3HHK CO
Ocmannuure, Henpujarenure Ha KpanoT CUrHCMyHA
on JlykcemOypr. bunejkn Ocmannuute H3BOjyBajie
yOemmBa mobena Haj yHrapckara Bojcka Bo bocHa
Bo 1415 romuna, MoxeOu co momom Ha XpBoje,
0O0CaHCKHOT BOjBOJIa OMJI OCYIEH Kako IPEIAaBHUK,
raraH, MPOTUBHHUK HA XPUCTHjaHCTBOTO U OTOMaHCKU
Ba3aj, Ma COCTaByBAauyOT Ha TPOOBHUKOT cO37ajl 3a
HEro LEeJOCHO (PaHTaCTUUEeH U OM3apeH HOB CHMOOT —
JIBE BKPCTEHH T'PaHKH CO I[PHEYKH IIIaBU — KOj TpeOasio
BEpPHO JIa IO Penpoaylypa MpeIaBcTBOTO Ha XpBoje
Bykunk u na ja npercraBu bocHa kako er3oTHdHa u
marafcka 3emja. >

Bo nononnexxHuTe nena, kako mro e ,,Kocmo-
rpapujata“ Ha Cebactmjan Munctep (Miinster
1552, 915), rp6oT Ha OOCAHCKHOT BOjBOMIA CTaHAJ
rp6 Ha bocHa Owupejkm TETTOCHO oAroBapail Ha
ropecrioMeHarara ujaeja. 1o0j TpeTpnen oapeneHd
MIPOMEHH BO cieAHuTe (pasu o1 CBOJOT pPa3Boj, a
BKPCTEHUTE TIPaHKM CTaHyBaaT Ha3za0CHH TIpelH,
JI0/IeKa Ha LIPHEYKHTE IJIaBU UM OWIle 0JaieHH JOJITH
Kocu 1 kpynu. bunejku Buprun Conmc He ro konmpan
rpbot Ha MuHctep Ha bocHa, Moxe citoOoHO Aa ce
MPETIOCTaBH JIeKa TOj ypH U HE ja KOPUCTEN CBOjaTa
paboTa BO MPOLECOT Ha COCTAaBYBAHEC HA HETOBOTO
I'pGoBHUHE.

3AK/TIYYOK

Ucropuorpadujara mokaxana jaexka aBTOPOT Ha
WJIMPCKUOT TPOOBHUK 3€J1 MOJATOIM U HUHCIHMPAIU]ja
OJ] Pa3JIMYHKA M3BOPH, KOM YCIICITHO T KOMOMHHUpPAT
CEJIEKTUBHO KOPHCTEJKH TH JOCTAITHUTE MaTepHjaiH.
Mery KHUTHTE IIITO T'H KOPUCTEJ, HICTAKHATA YJIOTa IMa
I'p6omaMUeTO ,,Wappenbiichlein® na Buprmn Corc,
KOJ TIOCITY>KHIT KaKO MOJIEIT 32 XEPAIIMIKO H3Pa3yBarbe
Ha wjejara 3a m3MucieHara . mipcka Mmmepuja‘.
IMopamy eHOCTABHOCTA M CIMYHOCTA BO HJICOJOIIKA
cmucna, padorara Ha Conuc ojurpa BakHa yJora
BO KOHIENTYATHOTO YPEIyBambe Ha MOJOIHEKHUTE
mwmpcku  TpooBHUIA. COBpIIIEHO C€ BKJIOMH BO
JIMYHWUTE aclupaliy Ha YICHOBUTE HAa CEMEjCTBOTO
OXMy4eBHUK, KOU TH KOpPHCTea OBHE (PaICUPUKYBaHU
rpOOBHMIM CO LeJ Ja Cce MPOMOBUpaaT W Jia ja
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still represent a heraldic puzzle which is yet to be
solved (Solovjev 1954, 97).

The arms of the Bosnian Duke, which can be seen
in the fifteenth- and sixteenth century armorials,
has been analysed by Lajos Thall6czy (Thalloczy
1914, 285-293), but its genesis was convincingly
explained by Aleksandar Solovjev (Solovjev 1954,
98-99). Namely, he managed to demonstrate that
this symbol was included in Richental’s armorial
as the supposed arms of Hrvoje Vuk¢i¢ who 3was
at the time allied with the Ottoman Turks, the
enemies of King Sigismund of Luxembourg. Since
the Ottomans won a resounding victory over the
Hungarian army in Bosnia in 1415, perhaps with
Hrvoje’s help, the Bosnian Duke was denounced
as a traitor, pagan, adversary of Christendom and
Ottoman vassal, so the compiler of the armorial
created for him a completely fantastic and bizarre
new symbol — two crossed branches with Moorish
heads—which was supposed to reproduce faithfully
the treachery of Hrvoje Vuk¢i¢ and present Bosnia
as an exotic and pagan land.*

In later works, such as the Cosmographia
of Sebastian Miinster (Miinster 1552, 915), the
arms of the Bosnian Duke became the arms of
Bosnia as they fully corresponded to the above-
mentioned idea. They underwent certain changes
in the subsequent stages of their development,
and the crossed branches become serrated beams,
while the Moorish heads were given long hair and
crowns. As Virgil Solis did not copy Miinster’s
arms of Bosnia, it can safely be assumed that he did
not even use his work in the process of compiling
his Wappenbiichlein.

CONCLUSION

Historiography has shown that the author
of the Illyrian armorial took his information
and inspiration from various sources which he
successfully combined selectively approaching
the available materials. Amongst the books he
used, a prominent role belongs to Virgil Solis’
Wappenbiichlein which served as a model for the
heraldic expression of the idea about the fictional
“Illyrian Empire”. Because of the simplicity
and similarity in an ideological sense, Solis’
work played an important part in the conceptual
arrangement of the later Illyrian armorials. It
fitted perfectly into the personal aspirations of
the members of the Ohmucevi¢ family who used
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1ojo0par cBojara Mo3HIKja BO OMIITECTBOTO.

Bo omxoc Ha rpOoBUTE Ha jy>KHOCIIOBEHCKHTE
3eMjU KOM C€ II0jaByBaaT BO HEroBaTa KHHTa,
Buprun Conmc Hukoram He OWI OpHTHHAICH
WM MHOBATHBEH. 10j TIOMPBO TH 3€N O] JienaTa Ha
VYpux Puxenrai, aBTOPOT Ha MTOBEKETO U3MHCIICHU
XepaJIUuKud TpOOBH KOM MOXKAT Jla Ce HajaaT BO
TTOJIOITHE)KHUTE WITUPCKH TPOOBHHITM. AHOHUMHHOT
COCTaByBa4 Ha MPBHOT WIIMPCKHA TPOOBHHUK OV HETIITO
MOKPEaTHBEH M TIOBEINT BO CBOjOT MpHUCTAl, OUICjKu
Mokpaj rpOoBHUTE MITO TH Tpe3en ox Puxenrai,
I'punendepr, Muncrep n Comuc, BO CBOETO €O
BKJTyYHJI U HEKOM aBTEHTUYHH XEPaIIUUKU rpOOBH,
KOM C€ 3acCHOBAIC HA OPUTHHAIHMA W3BOPH OJ
CPETHOBEKOBHHOT TIEPHOJ, KAaKO INTO CE MOHETH,
neyats Wik 3HaMHuma. OBa CeKako € HampaBeHo CO
eI J]a Ce 3roJIeMH KpeJUOMIMTETOT Ha padoTara u
Jla ce J1aJie OuMIIIe/ieH JokaieH kBaiuTeT. Co ornen
Ha (aKToT JeKa MIMPCKHOT rPOOBHUK Ha OXMyUeBHK
OWJT HAMEHET 3a CTpaHCKa MyOJIiKa, OMII0 HEOTIXOTHO
Jla ce BKITyYH XEpAJIMYKUOT pereproap Ha TpOoBH
KOH Beke ce KOpHUCTelle ¥ OuJie IO3HATH BO 3aIlaIHITE
XEpaJIMIKI H3BOPH 32 J1a Ce 3a9yBa BEPOIOCTOjHOCTA
HATIEII0TO 1emm0. Moxe /la ce Kaxe /IeKa 0Baa OKOJTHOCT
Owna efieH OJl 3HAYajHUTE 3aBPIIHM (PAKTOPU KOH
OBO3MOJXKWIIE TIOHETIpeYeH W TI0JIeCeH TpHeM Ha
WIMpCKaTa XepalJuKa BO  3allaJHOEBPOIICKUTE
XEpaJTNIKU KPYyTrOBH, HO U Kaj JIOKAITHOTO HACEIICHNE
Ha bankaHoT, xoe rm 3a00paBMIIO XEPATIHMUKHTE
TpaJULUN O IPETXOIHUTE BPEMHIbA.

these falsified armorials in order to promote
themselves and improve their position in society.

Regarding the coats of arms of South Slavic
lands which appear in his book, Virgil Solis was
never original or innovative. He rather took them
from the works of Ulrich Richental, the author of
the majority of fictional heraldic devices which
can be found in later Illyrian armorials. The
anonymous composer of the first [llyrian armorial
was somewhat more creative and skilled in his
approach, since he, beside the coats of arms he
took over from Richental, Griinenberg, Miinster
and Solis, included in his work some authentic
heraldic symbols which were based on original
sources from the medieval period, such as coins,
seals or flags. This was certainly done in order to
increase the credibility of the work and to give it
an obvious local quality. In view of the fact that
Ohmucevi¢’s Illyrian armorial was intended for a
foreign audience, it was necessary to incorporate
the heraldic repertoire of symbols already used
and known in Western heraldic sources in order to
preserve the trustworthiness of the whole work. It
can be said that this circumstance was one of the
determinant factors which allowed a smoother
and easier reception of Illyrian heraldry in West
European heraldic circles, but also among the local
population in the Balkans which had forgotten the
heraldic traditions from previous times.

BENIEWWIKU - NOTES

' OBoj Tpy NPBUYHO H3JIe3¢ HA XPBATCKHU 101 HACIIOB

,»Qrbovnik Virgila Solisa i ilirska heraldika“ n Gemre
oOjaBeH Bo crnucanunero Radovi Zavoda za hrvatsku
povijest 41 (2009), 187-199. bnaromapen cym Ha
YpeHUUKHOT 0100p Ha CIHMCAHUETO 3a HUBHATA
Jby0Oe3Ha J103BOJIA Ja IO MpeBeiaM U mpucrnocodam
JIETIOTO HA aHTJIUCKHU ja3HK.

This paper initially appeared in Croatian under the title
“Grbovnik Virgila Solisa i ilirska heraldika” and was
published in the journal Radovi Zavoda za hrvatsku
povijest 41 (2009), 187-199. I am grateful to the Ed-
itorial Board of the journal for their kind permission
to translate the work into English and adapt it for the
purposes of publication in the Macedonian Herald.

2 KpaTeHkuTe ce MaJIcHH HAa CaMHOT TIOYETOK Ha
KHHTaTa; 3aroa b. o3HauyBa cmHa 0Ooja (Blaw
— Caelestmus), w. 6eno (Weys — Albus), g. xoi-
ta (Gelb — Croceus), gr. 3enena (Griin — Viridis),
r. upseHo (Rot — Ruber), br. xadeaBa (Braun —
Purpurcus), a f. oran (Feuerfarb — Igneus), T.e.
KOMOWHaIMja o7 LpBeHO M konTo. LlpHara Ooja
nMasia cBoja THHKTypa (Schwarz hat sein selbe
aigne farb — Niger suo ipsius colore expressus est),
IITO 3HAYEITO Jicka Oua MpeTCTaBeHa Ha OHHUE TP-
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0OBH KOH MMaJie LpHU CIICMCHTHU.

The abbreviations are given in the very beginning of the
book; therefore b. designates blue (Blaw — Caelestmus),
w. white (Weys — Albus), g. yellow (Gelb — Croceus), gr.
green (Griin — Viridis), r. red (Rot — Ruber), br. brown
(Braun — Purpurcus), a f. fire (Feuerfarb — Igneus), i.e.
a combination of red and yellow. Black had its own tinc-
ture (Schwarz hat sein selbe aigne farb — Niger suo ipsi-
us colore expressus est), which meant that it was repre-
sented on those arms which had black elements.

3 Bo TEKCTOT JaJIeH Ha TEPMAHCKU U JIATHHCKHU Ha Ca-
MHOT Kpaj 0J1 CBOETO 710, Bupruin Conuc ru nokaHu
YUTATEJIUTE Ja TH 000jaT rpOOBUTE CIIOPET HUBHOTO
3HACKC U 3aT0a J]a TH MOIPABAT CUTEC MOTCHIIH]aTHH
IPEIIKY [ITO M HAITPABHIL.

In the text given in German and Latin at the very end of
his work, Virgil Solis invited the readers to colour in
the coats of arms according to their knowledge and
therefore correct all of the potential mistakes he made:

Wievol ich dise Wappen One yemandts verklaynerung
meynes hochsten vermugen vnd fleyf3 gemacht hab,
So ist demnach an menigklich was Eeren Wirden
standts oder wesens die sein mein hochfreuntlich bit
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wollen in solch mein miihe vnd arbeit gefallen lassen
vnd ob etwan armiger mangel an einem wappen oder
desselben farben gefiinden wiirde dasselb in keinem
vnguten aufnemen sonder dasselb nach seinem ge-
fallen Corrigiern vnd endern das bin ich vmb einen
yeden seinem standt nach in alter gebuer vnnd fre-
undschaft zuuerschulden vrbuetig vand willig.; Haec
statuum Sacri Romani Imperii insignia sine cuiusque
inuiria, qua potui diligentia imaginibus expressi, ac
rogo uniuersos et singulos, cuiuscunque ordinis, dig-
nitatis, status ac conditionis fuerint, vt hanc meam
operam aequi bonique consulant, et si quid occur-
rat uel inter imagines ipsas, uel inter colores, quod
reprehensionem aliquam mereri uideatur, errori meo
pro sua sapientia uemam concedant ac pro suo ar-
bitrio id corrigant et mutent, Id pro cuiusque statu
et conditione ac mea tenuitate ommigenere officii et
stadii referam ubicunque potero.

Puxenran npran cinvHu rpOOBH 3a JalieyHH M Ia-
TaHCKH 3€MjH IITO HE My OWJIe MO3HATH, KaKo IITO €,
Ha npuMep, Etnonuja. AHannu3upajku ja BUCTHHCKA-
Ta 33/JIHMHA HA (UKTUBHHUTE TPOOBU KOM ITOYHAIE Jla
ce TojaByBaaT BO €BPOIICKaTa XepalauKka Ha KpajoT
Ha CPEeHHOT BEK, HAjIIO3HATHOT T'€PMAHCKU Xepall-
mukn ucropudap ox 20 Bex, Ordpun Hojoekep, mo-
KakaJl Kou TpOOBH Ha OOCAHCKHOT BOjBOJA OI Tep-
MaHCKHUTE 'pOOBHHIIM OHJIE CO31aJICHU BO TOA BPEME.
Toj cMerai neka MOTEKIOTO HAa 0BOj CUMOOII Tpeba a
ce O6apa BO HETOBaTa CIMYHOCT CO rpOoBuTe Ha ETH-
onuja. Criopex HEroBOTO TOJIKYBame, OBaa Xepa-
JIMYKa CIIMYHOCT Tpeba Jia ce pasriiesia BO KOHTEKCT
Ha ciamgHOcTa Mery mMeTto Ha KpanctBoto Caba m

~
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cprckrot Ceetn CaBa Koj MOYHAII Jia ce MojaByBa BO
nMeTo Ha BojBogctBoro CBetn CaBa OCHOBAHO OJ
6ocancknoT BojBoja Ctjeman Bykuuk monro mpen
1448 romuna. U camumor HojOekep mpusHam aeka
Hema JIeMHUTHBHO PEIICHHUE 3a 0Ba IPalllahe, OCTa-
BajKH TO MPAIIAETO OTBOPEHO 32 IPYTUTE UCTPAKY-
Baun. Neubecker 1972, 397-402.

Richental drew similar arms for distant and pagan lands
that he was unfamiliar with, such as, for instance, Ethi-
opia. Analysing the true background of the fictitious
arms which began appearing in European heraldry at
the end of the Middle Ages, the most famous German
heraldic historian of the twentieth century, Ottfried
Neubecker, pointed towards the arms of the Bosnian
Duke from the German armorials which were created
at the time. He thought that the origins of this symbol
should be sought in its similarity to the arms of Ethi-
opia. According to his interpretation, this heraldic re-
semblance should be considered in the context of the
similarity between the name of the Kingdom of Saba
and the Serbian Saint Sava who began appearing in
the name of the Duchy of St. Sava founded by Bos-
nian Duke Stjepan Vukc¢i¢ in 1448. Even though this
conception is in complete accordance with the way in
which medieval heralds conceived the coats of arms
of distant lands and countries, it is very difficult to
prove Neubecker’s thesis, particularly as this symbol
appears as the arms of the Bosnian Duke long before
1448. Neubecker himself also admitted that he did
not have a definitive solution for this issue, leaving
the question open to other researchers. Neubecker
1972, 397-402.

©The Trustees of the British Museum

Cmn. /Fig. 2. Des Romischen Kvnigs Ferdinandi Erblandische
Wappen
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